
T
IM

E
 P

A
T

T
E

R
N

S
fo

r s
o
lo

 v
io

lin
, v

io
la

 o
r c

e
llo

A
d
am

 M
irza



P
e

rfo
rm

a
n

c
e

 N
o

te
s

In
 T

im
e

 P
a
tte

rn
s
, s

e
v
e
ra

l m
u
s
ic

a
l p

a
ra

m
e
te

rs
 e

v
o
lv

e
 s

im
u
lta

n
e
o
u
s
ly

 b
u
t a

t d
iffe

re
n
t ra

te
s
 o

f c
h
a
n
g
e
 c

re
a
tin

g
 a

 c
ris

is
 

fo
r th

e
 p

e
rfo

rm
e
r th

a
t c

a
n
 o

n
ly

 b
e

 o
v
e
rc

o
m

e
 b

y
 a

n
 im

p
ro

v
is

e
d
 re

a
c
tiv

ity
 to

 th
e
 s

c
o
re

.  

T
im

e
 

E
a
c
h
 fu

ll lin
e
 h

a
s
 a

 tim
e
-s

p
a
n
 o

f 1
0

 s
e
c
o
n
d
s
 (a

ll p
a
g
e
s
 b

u
t th

e
 fin

a
l a

re
 5

0
” in

 to
ta

l); d
u
ra

tio
n
s
 o

f in
d
iv

id
u
a
l n

o
te

s
 a

re
 

p
ro

p
o
rtio

n
a
l to

 th
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 b
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c
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 p
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c
e
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h
e
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u
r lin

e
s
 in

d
ic

a
te
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h
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h
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trin
g
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 b
e
in

g
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la
y
e
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, d
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 p
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 c
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 p
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c
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a
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 b

la
c
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 lin

e
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a
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f th
e
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n
d
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lo
n
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 th
e
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n
g
th

 o
f th

e
 fin

g
e
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o
a
rd

.  T
h
e
 

th
re

e
 lin

e
s
 a

n
d
 fo

u
r s

p
a
c
e
s
 in

d
ic

a
te

 s
e
v
e
n
 re

g
is

te
rs
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a
c
h
 re

g
is

te
r c

o
n
ta

in
s
 a

n
 in

te
rv

a
l s

p
a
n

 a
p
p
ro

x
im

a
te

ly
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q
u
a
l to

 
(o

r p
e
rh

a
p
s
 s

lig
h
tly

 le
s
s
 th

a
n
) a

 fo
u
rth

, a
lth

o
u
g
h
 th

is
 is

 b
y
 n

o
 m

e
a
n
s
 e

ith
e
r fix

e
d
 o

r p
re

c
is

e
.  T

h
e

 a
c
tu

a
l h

a
n
d
 p

o
s
itio

n
 

w
ith

in
 th

a
t s

p
a
n
 is

 c
o
m

p
o
s
itio

n
a
lly

 u
n
d
e
fin

e
d
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h
e
 h

a
n
d
 p

o
s
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n
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 th
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w
e
s
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g
is

te
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m
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le

, c
o
u
ld
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e
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 b
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n
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t p
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n
d
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 th
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n
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g
is

te
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 b
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itio

n
 c
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 b
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 p
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c
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c
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g
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c
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 c
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 b
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 p
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t b
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is
 

p
a
ra

m
e
te

r a
s
 w

ith
 a

ll o
th

e
rs

 in
 th

is
 p
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c
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 d
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 c
h
a
ra

c
te

ris
tic

s
 o

f th
a
t m

a
te

ria
l.  A

 s
u
c
c
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a
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 c
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 d
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 d
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tio
n

 o
f e

v
e
ry

 d
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 firs
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 o
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u
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w
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 c
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 d
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y
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e
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g
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f b
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e
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g
u
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rra
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a
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a
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a
te
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e
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th
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 p
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c
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g
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 s
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s
h
e
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v
e
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g
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e
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h
e
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d
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a
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b
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p
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p
o
s
itio

n
 s

h
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ith
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 th

e
 c

u
rre

n
t re

g
is

te
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h
e
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e
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h
ifts

 s
h
o
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 b
e
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p
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te
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 to

n
e
, o

r le
s
s
, in

 s
iz
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 b
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y
n
a
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ic
s
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u
a
l a
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a
t d
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tin

g
u
is

h
 d
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n
t d

y
n
a
m
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e
c
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n
s
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O
p

tio
n

a
l R

u
le

T
h
e
 p

e
rfo

rm
e
r m

a
y
 p

a
u
s
e
 fo

r 4
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” o
n

 a
n
y
 o

n
e
 n

o
te

 in
 th

e
 m

id
d
le

 h
a
lf o

f th
e
 p

ie
c
e
.  T

h
is

 m
e
a
n
s
 th

a
t th

e
 n

o
te

 
s
h
o
u
ld

 b
e
 m

a
in

ta
in

e
d
 in

 c
o
m

p
le

te
ly

 e
v
e
n
 m

a
n
n
e
r: s

a
m

e
 d

y
n
a
m

ic
, b

o
w

 p
re

s
s
u
re

, v
ib

ra
to

.  

A
e
s
th
e
tic
s

“B
u
t n

o
t o

n
ly

 are th
e in

d
iv

id
u
al p

h
ases in

 H
eg

el’s th
o
u
g
h
t h

ard
 to

 in
terp

ret; th
e tran

sitio
n
s b

etw
een

 th
em

, an
d
 th

e seq
u
en

ce th
ey

 fo
rm

, are in
 th

e last d
eg

ree d
ifficu

lt 

an
d
 ex

trao
rd

in
ary.  F

o
r H

eg
el’s m

ain
 p

h
ilo

so
p
h
ical o

rig
in

ality
 lies in

 th
e fact th

at h
e d

o
es n

o
t o

ffer u
s a sin

g
le set o

f co
n
cep

ts an
d
 p

rin
cip

les, a sin
g
le n

o
tio

n
al sch

em
a 

in
 term

s o
f w

h
ich

 th
in

g
s are to

 b
e u

n
d
ersto

o
d
, b

u
t rath

er a lo
n
g
 array

 o
f su

ch
 sch

em
es, ad

o
p
ted

 an
d
 d

iscard
ed

 in
 tu

rn
, an

d
 arran

g
ed

 in
 w

h
at H

eg
el h

o
ld

s to
 b

e a fix
ed

 

o
rd

er o
f p

h
ilo

so
p
h
ical ad

eq
u
acy

 o
r “tru

th
”.  H

eg
el d

o
es n

o
t m

erely
 o

ffer u
s an

 ato
m

istic
 p

lu
ralistic

 v
iew

 o
f th

in
g
s, b

u
t a

lso
 o

n
e th

at is co
n
tin

u
o
u
s an

d
 m

o
n
istic; h

e 

d
o
es n

o
t m

erely
 see th

in
g
s m

ech
an

ically
 an

d
 m

aterialistically, b
u
t a

lso
 teleo

lo
g
ically

 an
d
 v

italistically
; h

e is n
o
t co

n
ten

t to
 sk

etch
 v

ario
u
s fo

rm
s o

f m
etap

h
y
sical an

d
 

th
eo

lo
g
ical d

u
alism

, b
u
t also

 to
 d

isso
lv

e th
em

 in
 an

 ex
trem

e o
f ath

eism
 an

d
 h

u
m

an
ism

.  A
n
d
 n

o
t o

n
ly

 d
o
es h

e o
ffer u

s m
an

y
 su

ch
 co

n
cep

tu
al sch

em
es, b

u
t h

e also
 

seek
s to

 co
m

b
in

e o
r reco

n
cile th

em
 in

 w
h
at seem

s a b
arely

 in
tellig

ib
le

 fash
io

n
: th

u
s, o

n
e h

as so
 m

u
ch

 a n
ecessity

 th
at n

o
n
e th

e less em
b
races co

n
tin

g
en

cy
 in

 itself, o
r 

an
 “in

fin
ity

” w
h
ich

 is an
 attrib

u
te o

f w
h
at is, fro

m
 an

o
th

er p
o
in

t o
f v

iew
, fin

ite.  A
n
d
 th

e tran
sitio

n
s fro

m
 o

n
e su

ch
 co

n
cep

tu
al sch

em
e to

 th
e n

ex
t d

o
 n

o
t fo

llo
w

 

fo
rm

u
lab

le p
attern

s; th
ey

 resem
b
le, rath

er, a d
escen

t o
f “to

n
g
u
es” o

b
ey

in
g

 ev
er n

ew
 g

ram
m

ar.  H
ard

ly
 h

as a d
efin

ite
 p

ictu
re b

een
 fo

rm
ed

 th
an

 H
eg

el sh
ak

es th
e 

k
aleid

o
sco

p
e an

d
 a w

h
o
lly

 n
ew

 p
attern

 fo
rm

s itself b
y
 slip

s, slid
es. A

n
d
 ch

an
g
es o

f p
ersp

ectiv
e to

o
 n

u
m

ero
u
s an

d
 to

o
 su

b
tle to

 m
en

tio
n
.  S

o
m

etim
es o

n
e d

o
es n

o
t 

k
n
o
w

 w
h
eth

er o
n
e is in

 a d
efin

ite th
o
u
g
h
t-p

h
ase o

r in
 th

e p
ro

cess o
f m

o
v
in

g
 to

 th
e n

ex
t: th

in
g
s fix

ed
 in

 q
u
ality

 at th
e b

eg
in

n
in

g
 o

f a p
arag

rap
h
 m

ay
 b

e freely
 v

ariab
le 

at its en
d
, th

e rig
o
ro

u
sly

 d
istin

ct ato
m

s o
f o

n
e p

arag
rap

h
 are th

e flo
w

in
g
 seg

m
en

ts o
f th

e n
ex

t, an
d
 so

 fo
rth

.  O
n
e’s d

ifficu
lty

 is in
creased

 sin
ce H

eg
el u

ses th
is 

k
aleid

o
sco

p
ic sh

ak
in

g
 m

eth
o
d
, n

o
t m

erely
 in

 d
ev

elo
p
in

g
 n

o
tio

n
s an

d
 p

o
in

ts o
f v

iew
, b

u
t also

 in
 d

escrib
in

g
 an

d
 acco

u
n
tin

g
 fo

r th
e w

o
rld

.  T
h
e fo

rm
s o

f n
atu

re, th
e 

ex
p
erien

ces o
f th

e in
d
iv

id
u
al m

in
d
, th

e in
terp

lay
 o

f n
atio

n
s in

 h
isto

ry
 –

 all th
ese are d

ealt w
ith

 in
 th

e sam
e rad

ical “tran
sfo

rm
in

g
” fash

io
n
, th

e v
ery

 rev
ers o

f w
h
at w

e 

sh
o
u
ld

 n
o
rm

ally
 th

in
k
 o

f as co
h
eren

t an
d
 “lo

g
ical”.  H

eg
el h

as d
escrib

ed
 th

e co
u
rse fo

llo
w

ed
 in

 h
is o

w
n
 P

h
en

o
m

en
o
lo

g
y o

f M
in

d
 as a “h

ig
h
w

ay
 o

f d
esp

air”; to
 so

m
e it 

w
o
u
ld

 seem
, rath

er to
 b

e a so
rt o

f p
h
ilo

so
p
h
ical B

u
ch

en
w

ald
, w

ith
 n

ew
 fo

rm
s o

f sen
seless in

tellectu
al to

rm
en

t cro
w

d
ed

 in
to

 each
 in

stan
t.”

        J. N
. F

in
d
lay. “H

eg
el.” A

 C
ritica

l H
isto

ry o
f W

estern
 P

h
ilo

so
p
h
y. E

d
. D

. J. O
’C

o
n
n
o
r. 1

9
6
4
.

“Im
ag

in
e six

 p
an

els o
f ricep

ap
er u

sed
 as a ro

o
m

 d
iv

id
er, say

 in
 an

 ap
artm

en
t in

 T
o
k
y
o
, a city

 w
h
o
se air q

u
ality

 h
as d

eg
en

erated
 alarm

in
g
ly

 o
v
er recen

t y
ears.  S

o
o
t h

as 

b
een

 d
ep

o
sited

 o
n
 th

e ro
o
f w

h
ich

, o
n
e d

ay, sp
rin

g
s a leak

 in
 su

ch
 a w

ay
 th

at sp
lo

tch
es an

d
 sp

lash
es o

f so
iled

 w
ater g

et d
ep

o
sited

 in
 v

ario
u
s irreg

u
lar p

attern
s w

h
ile th

e 

ap
artm

en
t stan

d
s em

p
ty.  T

h
e n

ew
 ten

an
t, an

 aesth
ete, reco

ils u
p
o
n
 b

eh
o
ld

in
g

 th
e so

rd
id

 sig
h
t: h

e d
em

an
d
s rem

o
v
al an

d
 rep

lacem
en

t w
ith

 so
m

e n
ice p

an
els, so

 th
e 

p
lace “is fit to

 liv
e in

.”  W
h
ereu

p
o
n
 h

e is in
fo

rm
ed

 th
at a rare screen

, six
 p

an
els w

id
e, b

y
 o

n
e o

f th
e g

reat m
asters o

f th
e art, h

as co
m

e o
n
to

 th
e m

ark
et; th

at it w
o
u
ld

 fit 

th
e sp

ace to
 p

erfectio
n
; th

at it is a o
n
ce-in

-a-lifetim
e
 o

p
p
o
rtu

n
ity.  It is b

o
u
g
h
t an

d
 in

stalled
, an

d
 it is th

rillin
g

 to
 lo

o
k
 at it.  T

o
 b

e su
re, th

e sam
e d

istrib
u
tio

n
 o

f g
ray

s 

an
d
 b

lack
s m

ay
 b

e fo
u
n
d
 th

at d
efaced

 its m
erely

 d
o
m

estic
 p

red
ecesso

r, an
d
 fo

r o
u
r p

u
rp

o
ses th

e p
an

els in
 fact are ex

actly
 co

n
g
ru

en
t.  T

h
ese b

lack
s, h

o
w

ev
er, are 

m
o
u
n
tain

s, th
o
se g

ray
 sm

u
d
g
es clo

u
d
s.  T

h
e fin

e sp
latterin

g
s in

 th
e p

an
el to

 th
e ex

trem
e rig

h
t co

m
p
o
se a to

k
en

 rep
resen

tatio
n

 o
f rain

 so
ften

in
g

 in
to

 m
ists.  T

h
e 

irreg
u
lar streak

 o
v
er h

ere is a d
rag

o
n
 ascen

d
in

g
, at tim

es in
d
istin

g
u
ish

ab
le

 fro
m

 th
e m

o
u
n
tain

s, at o
th

ers fro
m

 th
e clo

u
d
s, m

ak
in

g
 h

is m
y
sterio

u
s w

ay
—

W
ay

—
th

ro
u
g
h
 

th
e b

o
u
n
d
less, so

ftly
 articu

lated
 u

n
iv

erse to
 w

h
atev

er is its d
estin

y
 an

d
 o

u
r o

w
n
.  It is a p

h
ilo

so
p
h
ic w

o
rk

, d
en

se w
ith

 d
ep

th
 an

d
 m

y
stery

 an
d
 b

eau
ty

: b
efo

re it o
n
e is 

m
o
v
ed

 to
 th

e p
ro

fo
u
n
d
est m

ed
itatio

n
s, tran

sfig
u
red

 b
y
 its p

o
w

er—
th

o
u
g
h
 its in

d
istin

g
u
ish

ab
le

 co
u
n
terp

art rig
h
tly

 p
ro

v
o
k
es u

s o
n
ly

 to
 d

isg
u
st.  O

u
r aesth

ete sp
en

d
s 

h
o
u
r u

p
o
n
 h

o
u
r in

 co
n
tem

p
latio

n
 o

f its b
o
tto

m
less w

o
n
d
er, n

o
w

 an
d
 ag

ain
 sh

u
d
d
erin

g
 at th

e reco
llectio

n
 o

f th
e d

esecratio
n
 it rep

laced
.  T

h
o
se d

irty
 p

an
els h

ad
 n

o
 

m
y
stery

 an
d
 certain

ly
 n

o
 d

ep
th

 an
d
 ab

so
lu

tely
 n

o
 b

eau
ty. ( A

rth
u
r D

an
to

, T
h
e T

ra
n
sfig

u
ra

tio
n

 o
f th

e C
o
m

m
o
n
p
la

ce)



TIME PATTERNS
for solo violin, viola or cello

adam mirza (1978)




<extremely fast, erratic vibrato: m2>

        
<fast, irregular vibrato: m2>

            (10")

IV
III
II
I

[normal]

n

             


        
n

    





             
         



         
[poco ponticello]

                     
n

 heavy bow pressure



                             





              



     
n


cresc.

               
normal bow pressure

       
[ponticello]            





   
<non vibrato>

                    




(cresc. )

                   
[poco ponticello]

    





                  

   


              





                

























   [normal]

                        




















          
[poco sul tasto]

  


    

n

   













 

















  



  


 



 









  





   
[sul tasto] 




       



              



cresc.

          



    
[poco sul tasto]

 


  


lightly, lifted                                                



 heavy bow pressure
on the string



                       
normal bow pressure

         
[normal]                             






           smooth bow changes, thin tone

n

 
[poco ponticello]

 








   
n

  


  






[ponticello] 
n

    
normal bow change, tone






 








  
 

       


 


 





  


 






 





heavy bow pressure (subtone)

    
      

[poco ponticello]
normal bow pressure



  








  



 



   

     


   

             




<moderate, regular vibrato: 1/4 tone - m2>

         



       



 
decresc.

                                
[normal]                 

n

 


     





          
<non vibrato>

  



                     
[poco sul tasto]

 





    
<moderate, regular vibrato: 1/4 tone - m2>

             



 
     heavy bow pressure

     

            

n


cresc.

  




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<extremely fast, irregular vibrato: M3> <non vibrato>
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