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Percussion

=— -— press into drum head
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1" Lower half of the bow. Use (approx) the same bow length for each stroke.
Shorter durations will require faster strokes; longer durations, slower strokes (this will affect the resulting sound.)
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J:42 (0 | - — Do not focus on a strict realization of the durations and bow positions:
9 maintain an cven and continous "line”, listen to the distortion and allow undertone fluctuations

. Count durations by 8th note.
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(whistle tone: finger high A)
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Non-continuous harmonic glissandi:
make the glissando just before/leading into the next note
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clean tone, minimal attack: listen for resulting rich pitch spectrum
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